English 152, Section A02, Spring 2006                                                     CLASS SYLLABUS
Ellis 016, 10a-12a MW, 10a-11a F

Instructor: Matt Schario

Office: Ellis 008, central cubicle

Office Hours: 12-2 MW

Email: ms192499@ohio.edu

Texts:
Derogatis, Jim and Carmel Carrillo, eds.  Kill Your Idols.

Bean, John et al. Reading Rhetorically: Brief Edition.
Course readings (on Blackboard):  Bangs, Lester. “Astral Weeks.”







    … “The Clash.”







    … “Captain Beefheart’s Far Cry.”






Excerpts from A Guide to Writing about Music.






Klosterman, Chuck.  “6,557 Miles to Nowhere.”






Murray, Charles Shaw. “Hendrix in Black and White.”

Albums: Astral Weeks – Van Morrison, American Idiot– Green Day, and some songs by The Clash.

A Rationale:
C.S. Lewis once said “Write about what interests you. Nothing else matters.”  This is a composition class that intends to fulfill that motto.  It is aimed towards music lovers, and especially towards those who have a special affinity for that youth-defining genre, Rock ‘N’ Roll.  It is also a course on rhetoric. We will examine rock albums and rock reviews as compositions, examining how they have been created and applying that same critical eye to your own writing.   
Course Description:

This course focuses on writing, reading, and thinking processes and the rhetorical study of language as it pertains to Rock music.  Students will gain practice in composing and revising essays of various kinds.  Students engage in informal writing, formal writing, peer workshops, revision, active reading/listening, and group work to become successful writers and thinkers both in and outside of the university.   Although this course focuses on Rock and Roll, it is intended to strengthen the writing and thinking skills that will carry on to other classes where the subject matter is not as much… fun.  As such, this class will teach you aspects of rhetoric, research, reading, and writing within the context of Rock music.     

What this section of English 153 does not do is teach you how to write for other individual instructors or disciplines.  Disciplines have different discourse (rhetorical and writing) conventions and you must learn those as you encounter them.  However, if you pay attention and do the work in English 153, you will begin to understand what you need to know about writing and rhetoric in a broader sense so that when you do encounter various disciplines, situations, and genres you can adapt.  Furthermore, this is not just a course about listening to music and stating who your favorite band is. It is a course in which you write, write, write, read, read, read, think, think, think, and revise, revise, revise.  As a class we will address matters of mechanics, sentence-level error, style, paragraphing, etc., in context of your individual papers and in mini-workshops for the entire class as warranted.

Specific Course Goals and Objectives:
Objectives to accomplish in this course:
· Engage in critical thinking in your reading and writing

· Formulate a standard knowledge of rhetorical devices

· Develop and improve upon your ability to write clearly, concisely, and at length.

· Become better thinkers, writers, and readers overall

· Enjoy fruitful discussions about music, society, and writing

Course Requirements:

3 typed (formal) papers: Papers are generally 4-8 pages minimum.  They can be longer if your approach requires it.  Each paper will arise from our reading, informal writing, and group work.  Before turning in papers for a grade, each essay will have been revised following peer workshops, and students will be able to revise the two of the first three papers for a new grade after meeting with the instructor.

Summarized prompts for the papers are as follows:

Paper One:

Artist Ethos – Focus on a musical artist of your choice… do they project a specific identity?  Choose two songs by the artist that best display this identity.   Listen for possible messages that the artist is advocating.  Now think about the issue of ethos… is the artist’s identity effective in persuading you to accept their message? How does their identity impact their messages?  Are there conflicting messages?  If so, think about how the artist might reconcile these differences.  How would you reconcile them?     
OR


Music Review Analysis – Pick two of the music reviews that we have covered so far.  Discuss the reviewer’s intent, purpose, and audience, and also determine what rhetorical strategies are being utilized.  What are the ways in which the reviewer writes about the music?  What are the criteria? The rationale?  How are pathos, ethos, and logos used?

A full rough draft for the first paper will be due Wed, 4/12.  The turn-in version will be due Monday, 4/17.

Paper Two:

Research/Synthesis Paper – Go see a concert!!  This paper will be a synthesis review.  Find a local act (or national, if you are going to see a bigger act) and see their show.  Research other reviews that have been done on this band.  Write a review of the performance that takes into consideration four other sources (reviews, interviews, essays) that have also been written about this band.  For research on local bands, conduct the interviews yourself or check out past printings of either The Athens News or The Post.  The show that you review must take place between the dates of 4/28/06 (2nd day of classes) and 5/12 (rough draft due).  You cannot write the paper on a show that you’ve seen prior to this quarter.  Make sure to include in the review the date, time, and venue of the show.  The final draft will be due at the beginning of class on Monday, 5/17.
THE FINAL!!

Song Explanation Paper – Choose two songs that deal with the similar social issues.  Articulate the issue and analyze the arguments that each song makes about the issue.  What is the issue?  Using quotes from the lyrics, what is the lyricist saying about the issue?  What is their opinion and on what side of the issue do they fall?  In what ways do they complicate the issue?  What rhetorical devices do they utilize and how do they function?  Make sure to make an appendix at the end of the paper that includes the lyrics for each song.    

Revisions! – You are able to revise any of the papers you’ve written this quarter. These revisions will be turned in with the final paper, and their grade (usually higher) will replace the original paper’s grade.  For this revision, I am looking for two levels of revision.  The first level deals with some surface writing issues: that you revise smaller errors such as grammar, organization, style, or intro/conclusions.  The second type of revision is larger, and deals with your ideas.  When you wrote the first paper, you might have found out what you wanted to say as you were writing.  Figure out what your thoughts are in the paper, and revise them.  The final paper should have an interesting introduction and a conclusion that goes beyond the body.  It should be well-organized with clear imagery. 
Song Presentations: At the end of the eighth week (Friday, may 19th) and into the ninth week (M 22nd and W 24th), you will present, in pairs, an analysis of a song to the class.  The song should address a social issue.  The presentation should provide a thorough examination and explanation of the song’s literal message and references, as well as addressing implicit messages that you may find.  To begin the presentations, the song will be played and the lyrics projected on the overhead.  The presentation should be 10 -15 minutes in addition to the time it takes to play the song. 
Informal writing: This includes in-class essays, guided writing, freewriting, prewriting, response papers, microthemes, journal writing, or any combination of these.

Conferences: You will be required to attend at least 1 one-on-one conference with me during the quarter.  The dates, times, and location of this mandatory conference will be announced.  Feel free to ask me about other conferences as you feel that you need them.

Student Writing Center: The SWC is located in the Learning Commons on the 2nd Floor of Alden Library.  Writing tutors are available to work with you on any writing assignment, from brainstorming about your writing project to drafting and revising.  That means you do not need to have a paper in hand to work with a writing tutor; but be sure you have your writing assignment with you so that tutor has that information.  The SWC works with students from all departments and subject areas.  The permanent hours are: Sunday 4-10 p.m.; Monday through Thursday 10 a.m.; and Friday 10 a.m.-4 p.m. To work with a writing tutor you need to go to the writing center and sign up for a 50-minute appointment on that day.  The SWC has a walk-in appointment system. Do not wait until the last minute since the writing center is usually a very busy place.

If you are interested in working with a writing tutor online, go to the BobKatz' Writing Pad MOO at http://wac.citl.ohiou.edu. Log in as a guest (this does not require a password). Then move your cursor to the top of the page and click on the map button (far left side). Once the blueprint map has come up, click on the tutoring waiting room. Once you are in the tutoring waiting room, click on the schedule book and complete the schedule form. Then, feel free to wander about the MOO. Again, if you think you want to do your required work with the Student Writing Center online, do not wait until the last minute.  Make sure that you set up an appointment early and make sure that your computer system is compatible and works with the MOO.

Grading:

In order to pass this class you must do all the work, including in-class discussions, informal writing, drafting, and peer workshops. Therefore, if you are absent during any class period, contact myself and/or a classmate immediately. Please note the absence and tardiness policy below.                                                                                       







          Grade Scale  (for example, the B range)
Paper #1   Rhet Analysis Paper        —25%                           80-82%  B-  

Paper #2   Research Paper                —25%                           83-86%  B

Paper #3   Song Explanation Paper  —20%                           87-89%  B+
Paper #4
   Song Presentation            —10%

Peer Workshops—5%

Engagement with readings, discussions, and class activities (Participation)—10%

Informal Writing—5%

Class attendance will also affect your grade.  You are allowed four absences: M and W classes count as two absences apiece; F classes count as one absence.  For each additional absence after four, your final grade will drop by a third of a letter grade.  For example (and this happened last quarter) if your final grade is a B- but have 10 absences, your grade will drop to a D-.   

Academic Dishonesty:

Plagiarism is defined by the Ohio University Student Handbook as a Code A offense, which means that "[a] student found to have violated any of the following regulations will be subject to a maximum sanction of expulsion, or any sanction not less than a reprimand…Plagiarism involves the presentation of some other person's work as if it were the work of the presenter. A faculty member has the authority to grant a failing grade…as well as referring the case to the director of judiciaries" (10). Any student who has chosen to plagiarize can receive a failing grade for this course.  Many cases of plagiarism stem from misunderstandings about how to use sources correctly, how to paraphrase, etc. You are here to learn. As your teacher, I am here to set the context for you to learn. If you are unsure about whether or not you might be plagiarizing please talk to me. If you are caught using someone else's writing without citing it, I have the option of failing you.

